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Date: 09/08/2023

A meeting of Task Force Committee is held on 09/08/2023 (Wednesdqy) at 11.30 a.r;\.“in ;he
chamber of Head, Department of Fine Arts, Tripura University to discuss on the following

Agenda:
1. To finalize the syllabus of UG programme under NEP — 2020.
2. Miscellaneous.
Members present:
1) Prof. Rajesh Bhowmik, Dept. of Fine Arts, T.U., Suryamaninagar i v’

2) Mr. Abhijit Bhattacharjee, Principal (i/c), GCAC, Lichubagan, Agartala, Tripura W%

3) Mr. Arup Kumar Sinha, Asso. prof. GCAC, Lichubagan, Agartala, Tripura
4) Mr, Debabrata Das, AssO. Prof., GCAC, Lichubagan, Agartala, Tripura w
5) Dr. Pramit Parna Pal, Asso. Prof., GCAC, Lichubagan, Agartala, Tripura @/’”‘;\\ RS,
6) Mr. Ramendyu Kumar Das, Asst. Prof., GCAC, Lichubagan, Agartala, Tripuraé M (D;A 528
7) Mr. Mukulendu Pathak, Asst. Prof, Dept. of Fine Arts, T.U., Suryamaninagar C/ L‘”‘{L";’ /g( 2
8) Dr. Subrata Dey, Asst. Prof., Dept. of Fine Arts, T.U., Suryamaninagar éwg '
9) Mr. Sisir Thapa, Asst. Prof., Dept. of Fine Arts, T. U. Suryamaninagar ‘5\}%9 §/3023 .
10) Mr. Mrinmoy Debbarma, Instructor, GCAC, Lichubagan, Agartala, Tripuer («:w- "(&1 33
11) Mr. Sourav Debbarma, Instructor, GCAC, Lichubagan, Agartala, Tripura :v_mw”—“"u\ Aol 7 '“ >
12)Mr. Biplab Das, Instructor, GCAC, Lichubagan, Agartala, Tripura W L) Q{Sfl’)
13) Mr. Gopesh Debnath, Instructor, GCAC, Lichubagan, Agartala, Tripura
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GOVERNMENT COLLEGE OF ART AND CRAFT

Agartala, Tripura

DEPARTMENT OF PAINTING

Draft syllabus forPainting according to the guidelines of TU, conforming withNEP 2020

(1" and 2™ Semester)

» Painting as Major Discipline Specific course (Core)
» Painting as Minor / General Elective course
» Painting as Interdisciplinary course
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General course structure for B.V.A. Degree Program, as determined by the T.U. (1 and 2" Semesters)

DEPARTMENT OF PAINTING

Nature — Tradition — Originality

1t Semester

1. Major Discipline Specific Course (Core): Painting

3
AP

Paper1.1 : Studio Practice (Practical paper)

Total marks: 100. (4 credits)

Objectives
e Learning to observe nature and the surrounding world keenly and deeply.

e Learning to express individual observations / thoughts / understandings / imagination etc.

through pictorial forms. Innovative and creative ideas to be encouraged.
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propriate and effective ways.

i ictorial space in ap ;
e Learning to use pictorial sp dia used in paintings and drawings and

e Learning about the characters of different me
developing skills in handling those media.

Course content (guidelines for studio / outdoor practices):

1) Practicing drawings and studiesfrom life, of various subjects including objects, outdoors,
plants and animals, human body and its parts etc. using Pencil / Pen / Charcoal etc.

2) Practice of direct brush drawing with Watercolour / ink. .

3) Making Compositions with Collage, using paper cuts, printed photographs or othe
materials. o

4) Making Pictorial Compositions using different mediums of painting.

Mediums: Pencil, Pen & Ink, Charcoal, Watercolour, Gouache, Acrylics etc. however,
students may experiment with mediums as well.

Minimum number of artworks to be submitted - 10, along with a scrapbook, containing sketches
and other relevant practices.

Paper1.2:Introduction to Painting-1 (Theory paper)

Total marks: 100.(4 credits)

Objectives

e  Getting familiar with some commonly used terms of Paintingalong with their meanings, for a
deeper, better and easier understanding of the subject.

e Obtaining introductory knowledge about some materials and techniques used in paintings.
This would enable the practitioners to deal with various mediums in an effective way.

e Learning about various artworks done by different artists in different periods of time, across

the globe, so that the students can get an idea about the diversity of the subject and
accordingly can set the standard for their future practices.

Course content:

1) Terminologies 1: Line, Colour, Hue, Tone, Texture, Volume, Form and Shape, Space,
Perspective, Horizontal, Vertical and Diagonal lines,

Elements of composition,
Chiaroscuro, Sfumato, Contour etc.

2) Materials and Methods 1:Pigments and Binders, Flexible and Rigid Supports, Ground
preparation, types of Pencil, Fixatives, Methods of using Watercolour, Acrylic, Gouache
etc.

3) Glimpses of Modern Indian art: Selective paintings from Indian miniature painting (at
least 2 works to be studied about), paintings from pre-independent India (at least 5
worksto be studied about), paintings from post-independent India and contemporary
paintings (at least 3 worksto be studied about).

4)

G‘Iimpses of traditional Indian art: Selective paintings from the living traditions of India:
different schools of folk art(at least 4 worksto be studied about). .

\3 2. MLnor/ General Elective course
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Paperl.3: Drawing and Study



Total marks: 100.(4 credits).
Objectives

Learning to observe the visible world deeply, and to understand the underlying structure of
everything.

Learning to transfer one's individual perceptions of the visible world into two-dimensional
surfaces.

Learning to compose forms in the pictorial space.
Learning to handle certain mediums used in Paintings.

Course content (guidelines for studio based practices):
1) Pencil / Pen / Charcoal studies from life (various subjects).
2) Brush drawings from life (various subjects).
3) Monochrome studies from life (various subjects).
4) Multicolour studiesfrom life (various subjects).

Mediums: Pencil / Pen and ink / Charcoal and Watercolour etc. however, students may
experiment with mediums as well.

Minimum number of artworks to be submitted -5, along with a sketchbook.

3. Interdisciplinary Course

Paper1.4 :Painting on Earthenware
Total marks: 100. (3 credits).
Objectives

® Learning to make images on earthenware which is an age old tradition across ages and

cultures.
Learning ground preparation and the handling of brushes and paints.
Learning to solve the problems of composition.

Producing colourful and decent handmade objects that can be used for decorative purposes.

Course content (guidelines forpractices):

1) Practice of sketching from life and studying artworks on earthenware from different time
periods of history.

2) Going through the process of simplifying drawings done from life.
3) Developing images on flat or three-dimensional earthenware.
4) Developing visual narratives, on earthenware.

Mediums: Gouache / Acrylic / Steiner / Enamel paint or any other suitable medium.

Minimum number of artworks to be submitted -3, along with a sketchbook.

2" Semester

1. Major Discipline Specific Course (Core): Painting

Paper2.1 : Studio Practice (Practical paper)
Total marks: 100. (4 credits)
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Objectives
* Learning to observe nature and the surrounding world keenly and deeply. 1

* Learning to express individual observations / thoughts / understandings / imagination etc.
through pictorial forms. Innovative and creative ideas to be encouraged.

* Learning to use pictorial space in appropriate and effective ways.

¢ Llearning about the characters of different media used in paintings and drawings and
developing skills in handling those media.

Course content (guidelines for studio / outdoor practices):

1) Practicing drawings and studies from life (animals and plants /perspective drawings from
architecture / still life etc.), rendering volume and depth using light and shade.

2) Study of full human figures and portraits from life, along with sketches.

3) Landscape painting.

4) Making Compositions with different media.

Mediums: Pencil, Pen & Ink, Charcoal, Watercolour, Gouache, Acrylics etc. however,
students may experiment with mediums as well.

Minimum number of artworks to be submitted - 08, along with a scrapbook, containing sketches
and other relevant practices.

Paper2.2 :Introduction to Painting-2 (Theory paper)
Total marks: 100. (4 credits)
Objectives

® Getting familiar with some commonly used terms of Painting along with their meanings, for

a deeper, better and easier understanding of the subject.
* Obtaining introductory knowledge about some materials and techniques used in paintings.
This would enable the practitioners to deal with various mediums in an effective way.
Learning about various artworks done by different artists in different periods of time, across
the globe, so that the students can get an idea about the diversity of the subject and
accordingly can set the standard for their future practices.

Course content:

1) Terminologies 2: Representation and Abstraction, Simplification, Stylization, Expressive
quality, Surreal or Fantasy, Subjective and Objective qualities, Window frame and
Multiple vision perspectives, Illustrative and narrative paintings, Artistic process, Layers
of meaning, Psychological association etc.

2) Materials and Methods 2: Murals, its difference from a painting, processes of Mural
paintings etc. Processes of stretching and ground preparation of canvas. Introduction to
Oil painting - materials used, their characters, various techniques of Oil painting etc.

3) Glimpses of Asian art: Selective paintings from Chinese Landscape (at least 2 worksto be
studied about) Persian Miniature (at least 2 worksto be studied about), Japanese wood
block printings (at least 2 worksto be studied about).

4) Western art:Selective paintings from different Modern movements (at least 5 worksto
be studied about), Selective paintings from the lllusionistic Realisticschool of traditional

“\w"y‘? Western art (at least 3 worksto be studied about).
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2. Minor / General Elective course

' Paper2.3 :Still Life Painting
Total marks: 100. (4 credits).
Objectives
e Learning about one of the age old, elegantand as well a

painting.
Understanding volume, colours, tones and characteristics of different objects and learning

s frequently practiced subjects of

about how to express those observation into paintings.
e Understanding and learning to render the respective proportions of different objects, along
with the geometry of the empty space within and around them. Understanding the effect of

light and relative tonality of objects within the still life.
Developing basic skills and techniques of image making, which can later be used in diverse

areas.
Course content (guidelines for studio practices):
1) Practicing rapid sketches from different objects- as separate entities and as grouped

together.
2) Learning to arrange objects for aStill Life, with the focus on the overall composition.

3) Making preliminary pencil / watercolour monochrome studies from objects, arranged

for a Still Life Painting.
4) Making full grown, multicolour Still LifePaintings.

Medium: Pencil, Pen & Ink, Charcoal, Watercolour, Gouache, Acrylics etc. however, students
may experiment with other mediums as well.

Minimum number of artworks to be submitted —2, along with a sketchbook.



GOVERNMENT COLLEGE OF ART AND CRAFT

Agartala, Tripura

Proposed Content for the Column no. 5 (Refer to the table furnished below) of the General Course Structure
prescribed by the Tripura University for B.V.A. Degree Program, conforming with NEP 2020 (for 1* and 2™

A Sem Major Disciphine

Major Discipline

Semester):
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Observations and Notes:

e Keeping in view the characteristics of art education, which is mainly practice based and aimed for the
development of certain set of skills for the ability to produce aesthetically pleasing art objects / artistic
statements on the human life and society, along with the focus on shaping and flourishing individual
creative minds, the Government College of Art and Craft thinks it wise to offer certain art oriented
activities to its students, against the above mentioned area of the course structure; which would be
beneficial for them and, as well as, would go in harmony with the spirit of the college.

e Previously almost all other honours graduate courses were of three years duration, except for Visual
Arts; in which a student had to complete four years, in order to be graduated with a honours degree.
This additional one year used to be designated as the first year Foundation Course. This course used to
be designed in such a way, so that a student can get an outline idea of all the specialised disciplines
offered by the respective college, and that was the very essence and character of the Foundation
Course. Through the past decades, This course structure has been widely accepted and proven to be
beneficial for the students of the institutes for art education. However, in the newly designed course
structure, that opportunity is considerably compromised. From that viewpoint, the Government College
of Art and Craft has tried to put its efforts, so that the character of the Foundation Course can be, at
least to some extent, preserved.

e In the course of developing contents for the aforesaid area, the Government College of Art and Craft
also has tried to closely examine the ground reality, like the availability of faculties, funds and the
infrastructural support it has got; along with the general background of the majority students, who step
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V. As an additional option for the willing students, the college may also think about sending them
to certain government institutes located in nearby areas of the college campus, which are
known for dealing with certain craftworks; so that they can learn about and develop skills in
making certain craftworks. In order to achieve this, The college may tie-up with such institutes
and to send a certain number of students there (according to the ability of the said institutes to
accommodate students) for a limited period of time.
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1+ Semester

Paper 1.5 : Skill Enhancement Course (Practical paper)

Total marks: 100. (3 credits)
Students may choose any one subject from the following:-

A. Print Making / Graphics (Relief method)

Course guidelines:
Introductory ideas to Relief / Cameo method of Print making.

e Making Paper Collages with one colour.
Making prints with relief / cameo method (Linocuts / Wood cuts. Single / Multi colour).

Submission: At least one artwork (and at least two fresh prints of it), along with one collage.

B. Textile (Tie & Dye
Course guidelines:
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Understanding the Tie & Dye process, with suitable examples.

¢ Making drawings / plans for the final work.

Making handkerchiefs / other small usable cloths, using Tie and Dye technique.
Submission: At least two handkerchiefs / one table cloth, along with preliminary drawings.

C. Reverse Painting on Transparent Surface
Course guidelines:
Information about some well known examples of reverse paining.

Understanding the advantages and disadvantages of reverse painting.

Making Compositions on the reverse side of transparent surfaces.

e Submission: At least one completed artwork, along with records of the preliminary exercises.

D. Mask Making

Course guidelines:

e Information about different methods of mask making.

e Conceptualization of the desired form through preliminary drawings.

*  Making full grown masks. Medium: Paper pulp / Terracotta / Fibre glass etc.
submission: At least one completed artwork, along with preliminary drawings.

E. Computer Aided Typographic Design

Course guidelines:

* Understanding the use and importance of typography in daily life.
e Preparing layouts for the final work.

¢ Developing typographic designs with the help of digital media.

e Submission: At least two different final works, represented by printouts and supported by relevant
layouts.

2™ Semester

Paper 2.5 : Skill Enhancement Course (Practical paper)

Total marks: 100. (3 credits)
Students may choose any one subject from the following:
F.  Print Making / Graphics (Stencil method : Serigraph)

Course guidelines:

¢ Understanding the basic principles of Serigraph.
e Preparing screen for print making.

e Preparing Black and White work for transferring to the screen. Le

arning about exposures.
e Making single colour Serigraph prints.
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Submission: At least one artwork (and at least two fresh prints of it), along with the source Black and

White work and other relevant practices

G. Textile (Batik / Leather work)

Course guidelines:

Understanding the basic principles of the Batik method.

Making preliminary drawings / plans for the final work.

Making table cloths / other usable, colourful and decorative cloths using the Batik method
Submission: At least one big work / two small works, along with records of the preliminary exercises.

H. Visual Narrative Making

Course guidelines

Developing individual storylines.

Visualization through preliminary drawings / scribblings.

Conceptualizing a suitable format through which the story would be depicted.

Developing a complete, image based story.

Submission: At least one completed artwork, along with preliminary studies / scribblings etc.

I.  Relief Sculpture in Clay

Course guidelines:

Understanding the characteristics of relief sculpture as a two dimensional art form.

Making small sized relief sculptures in clay. Subjects may be: figurative or decorative or typographic etc.
Learning the process of transferring the original clay work into some permanent media, like: fibre glass,
cement etc.

Or, learning to transform the original clay work into terracotta.

Submission: At least one completed artwork in any permanent media.

J. Computer Aided Designs for Outdoor Advertisement

Course guidelines:

Understanding the use and importance of outdoor advertising in daily life.

Preparing layouts for the final work.

Developing Outdoor Advertising designs with the help of digital media.

Submission: At least two different final works represented by printouts and supported by relevant

layouts.






